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Anything You Can Do: 
Exploring Gender in Golden Age Musical Theatre Performance



for interrogating & reinterpreting The Golden Age 
in classrooms, rehearsal rooms, & stages

TOOLS



The King and I

show info at R&H Org



1. Subjugation, Violence

2. Restrictive Stereotypes

3. Power Dynamics

A. taming a woman

B. male king archetype

4. Gender Typing in Child 
Development



for interrogating & reinterpreting The Golden Age 
in classrooms, rehearsal rooms, & stages
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MICRO VIEW: 
Actors as Dramaturgs



MICRO VIEW: 
Actors as Dramaturgs
• Musical Theatre Performers must hold space for analysis & research

• Prioritize these skills in classrooms
• Prioritize table work in production 

• Strategies for character building, for Actors-as-Dramaturgs:
• Psychology
• Physicality
• Imagination



The King:
psychology



The King:
psychology
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The King:
psychology

Decisiveness
Action

Integrity
Wisdom

Vulnerability
Self Awareness

Resilience
Humility

Power
Authority

Leadership
Grandiosity
Depression

Lack of Purpose

SHADOWS

THE TYRANT
THE WEAKLING



The King:
psychology

Self-reflection
Mentorship

Learning
Feedback

King’s actions in relation to:
Anna

Kralahome
The royal children and The Prince

Buddha
Self 



How do gender roles/expressions
from then and now

weave together in performance?



MICRO VIEW: 
Actors as Dramaturgs
• Musical Theatre Performers must hold space for analysis & research

• Prioritize these skills in classrooms
• Prioritize table work in production 

• Strategies for character building by Actors-as-Dramaturgs: 
• Psychology
• Physicality
• Imagination



Anna:
Physicality



Anna:
Physicality



Anna:
Physicality

“Let your carriage be at once dignified and graceful. 
There are but few figures that will bear quick motion; a 
jerk [is] a most awkward movement. 

Let the feet, in walking or dancing, be turned out 
slightly… to sit with the knees or feet crossed or doubled 
up, is awkward and unladylike. 

Carry your arms, in walking, easily; never crossing them 
stiffly or swinging them beside you. 

While seated, if you are not sewing or knitting, keep your 
hands in an easy, natural, position, perfectly quiet. 

Never gesticulate while conversing. When you open a 
conversation, do so with a slight bow and smile. 

Never point. “



How do gender roles/expressions
from then and now

weave together in performance?
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Imagination



The Ensemble:
Imagination

• What are 5 actions you take in the play 
that reveal your nature?

• What is your relationship to another 
ensemble character?

• What is your typical day-in-the-life at 
the start of the play?

• What events in the play affect that day-
in-the-life, and how is it affected?



The Ensemble:
Imagination

How do gender roles/expressions
from then and now

weave together in performance?



MACRO VIEW:
An Age of Golden Intentions



March 1951 Gertrude Lawrence

Oscar Hammerstein IIRichard Rodgers

Harriet Beecher Stowe

Robert Russell Bennett
Margaret Landon

Jerome Robbins

Trude Rittman

Anna Leonowens



TOOL #1
An Age of Golden Intentions

• Golden Age works were created in collaboration of genders

“Oklahoma was the Hamilton of its time…

We think of them now as traditionalists, 
but in their beginning, 
they were revolutionaries.”

- Todd Purdum



• Golden Age works were created in collaboration of genders
• R&H at the forefront for more complex musical theatre and    

social change

MACRO VIEW:
An Age of Golden Intentions



MACRO VIEW:
What do we want to say today?



collaborative theatre > themes & ideas > audience
         + actors



collaborative theatre > themes & ideas > audience
            + actors

What do we want to say about politics now?



collaborative theatre > themes & ideas > audience
            + actors

What do we want to say about politics now?

“…no American characters… 
…values to post-war America…

…governments can be changed…
hearts can be softened…
progress can be initiated…
the torch can be passed to a new generation…”

 - Laurence Maslon



collaborative theatre > themes & ideas > audience
            + actors

What do we want to say about gender now?

The relationships! 

The Prince - the future of gender

The Ballet - dance transcends gender



How do gender roles/expressions
from then and now

weave together in performance?



How do gender roles/expressions
from then and now

weave together in performance?

“If we were to put a trans person into these 
stories, just existing, it humanizes them. I think 
theatre is about that, the human experience, 
everyone’s experience.”



As a queer actor, what do you wish that 
directors and casting knew as you walk in 
the audition room?



As a queer actor, what do you wish that 
directors and casting knew as you walk in the 
audition room?

“…an open mind.

…You’re casting a team. 

…As an actor, I have been proven wrong - not wrong, 
but proven able to open my mind up to a different 
interpretation based on the director’s vision.”



Both Gender and Theatre are Social Constructs

CONCLUSION

Source material doesn’t change, but the 
meaning we construct inside of it will shift, 
deepen, and become more and more complex.



Both Gender and Theatre are Social Constructs

CONCLUSION

Source material doesn’t change, but the 
meaning we construct inside of it will shift, 
deepen, and become more and more complex.

The search for truth does not end.



“The greater the interest involved in a truth
the more careful, self-distrustful, and 

patient should be the inquiry.”

- Harriet Beecher Stowe




