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Anything You Can Do:
Exploring Gender in Golden Age Musical Theatre Performance
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MICRO VIEW:

Actors as Dramaturgs



MICRO VIEW:

Actors as Dramaturgs

e Musical Theatre Performers must hold space for analysis & research
e Prioritize these skills in classrooms

e Prioritize table work in production

e Strategies for character building, for Actors-as-Dramaturgs:
° Psychology
o Physicality

* Imagination



A Puzzlement

1 do not know. 1 am not sure.

Moderato J - gs KING: I'm not sure of anything.
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How do gender roles/expressions
from then and now
weave together in performance?
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MICRO VIEW:

Actors as Dramaturgs

e Musical Theatre Performers must hold space for analysis & research
e Prioritize these skills in classrooms

e Prioritize table work in production

e Strategies for character building by Actors-as-Dramaturgs:
° Psychology
o Physicality

* Imagination
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LADIES’ BOOK OF ETIQUETTE,

AND

MANUAL OF POLITENESS.

A COMPLETE HAND BOOX FOR THE USE OF THE LADY IN POLITE SOCIETY,

CONTAINING

PULL DIRECTIONS FOR CORRECT MANNERS, DRESS, DEFORTMENT, AND DON- 3
VERAATION ; RULES FOR THE DUTIES OF BOTH HOSTESS AND QUEST
IN MORNING RECEPTIONS, DINNER COMPANIES, VISITING, EVEN-
ING PARTIES AND BALLS ; A COMPLETE GUIDE FOR LET-
TER WRITING AND CARDS OF CONPLIMENT; HINTS
ON MANAGING SERVANTS, ON THE PRESER
VATION OF HEALTH, AND ON AC-
COMPLISHMENTS.

AND ALSO
USEFUL RECRIPTS FOR THE COMPLEXION, HAIR, AND WITH HINTS

AND DIRECTIONS FOR THE CARE OF THE WARDROBE.

BY
FLORENCE HARTLEY,

AUTHOR OF THE “ LADIES’ HAND BOOK OF PANCY AND ORNAMENTAL WORK.”

L

BOSTON:
G. W. COTTRELL, PUBLISHER,
s 36 CORNHILL,
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How do gender roles/expressions
from then and now
weave together in performance?
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No.9 Shall I Tell You What I Think Of You?

Curtain opens disclosing Anna seated on bed.
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MICRO VIEW:

Actors as Dramaturgs

e Musical Theatre Performers must hold space for analysis & research
e Prioritize these skills in classrooms

e Prioritize table work in production

e Strategies for character building by Actors-as-Dramaturgs:
° Psychology
o Physicality

* Imagination
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e What are 5 actions you take in the play
that reveal your nature?

e What is your relationship to another
ensemble character?

e What is your typical day-in-the-life at
the start of the play?

e What events 1n the play atfect that day-
in-the-life, and how 1s it affected? The Ensemble:

Imagination



How do gender roles/expressions
from then and now
weave together 1n performance?
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MACRO VIEW:
An Age of Golden Intentions



Gertrude Lawrence

merstein 11
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“Oklaboma was the Hamilton of its time. ..

We think of them now as traditionalists,
but in their beginning,
they were revolutionaries.”

- Todd Purdum




MACRO VIEW:
An Age of Golden Intentions

e Golden Age works were created in collaboration of genders
e R&H at the forefront for more complex musical theatre and
social change



MACRO VIEW:
What do we want to say today?



collaborative theatre > themes & 1deas > audience
+ actors
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What do we want to say about politics now?
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collaborative theatre > themes & 1deas > audience
+ actors l

What do we want to say about politics now?

. \ Getting To Know Yo
b ’no Amerlcan Chara'CterS SRS 'ue.- 1 like you very much indeed.
...values to post-war America... Moderato J- s
! . M (rather spoken)

o

...governments can be changed...

hearts can be softened...

progress can be initiated...

the torch can be passed to a new generation...

»

- Laurence Maslon




themes & 1deas > audience

What do we want to say about gender now?

.35 The Small House Of Uncle Thomas %
' (Ballet)

A Siamese musician enters, bealing a gong in walking rhythm. He is followed by sercant who
carries his drum and ratchet. Other sercants place benches for a chorus of girls and a stool
for the musician on opposite sides of the stage. While gong beating continues, chorus enfer,
bow fo the audience and take their places. Then the narrator, Tuptim, enters and afler bowing
to the audience, sits down in front of the chorus. (Gong stops)

TUPTIM: ww. Curtain
Your Majesty — ]\‘:‘ /=1 beg to put before you“Small

‘s House of Uncle Thomas”

e
The

Ballet - dance transcends gender

Allegretto
CHORUS: ®)

PO I S KN SIS DU SN A SN S S—7

(quasi parlando)

of Un-cle  Thom- as.
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from then and now
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How do gender roles/expressions
from then and now
weave together in performance?

“If we were to put a trans person into these
stories, just existing, it humanizes them. I think
theatre 1s about that

everyone's experi




As a queer actor, what do you wish that
directors and castin '

the audition ro



As a queer actor, what do you wish that
directors and casting knew as you walk in the
audition room?

o

...an open mind.

...You're casting a team.

...As an actor, |
but proven abl
Interpretatio



CONCLUSION

Source material doesn’t change, but the
meaning we construct inside of it will shift,
deepen, and become more and more complex.



CONCLUSION

Source material doesn’t change, but the
meaning we construct inside of 1t will shaft,
deepen, and become more and more complex.

The search for truth does not end.



“The greater the interest involved in a truth
the more careful, self-distrustful, and
patient should be the inquiry.”

- Harriet Beecher Stowe






